SILK ROAD: The Silk Road (or
Silk Routes) is an extensive
interconnected network of trade routes
across the Asian continent connecting
East, South, and Western Asia with
the Mediterranean world, as well as
North and Northeast Africa and
Europe.

FIDDLE/VIOLIN:
Turkic and Mongolian horsemen from Inner Asia were probably the world’s
earliest fiddlers (see below). Their two-stringed upright fiddles called morin
khuur were strung with horsehair strings, played with horsehair bows, and often
feature a carved horse’s head at the end of the neck. The morin khuur produces
a sound that is poetically described as “expansive and unrestrained”, like a wild
horse neighing, or like a breeze in the grasslands. It is believed that these
instruments eventually spread to China, India, the Byzantine Empire and the
Middle East, where they developed into instruments such as the Erhu, the
Chinese violin or 2-stringed fiddle, was introduced to China over a thousand years
ago and probably came to China from Asia to the west along the silk road. The
sound box of the Ehru is covered with python skin. The erhu is almost always tuned

to the interval of a fifth. The inside string (nearest to player) is generally tuned to D4
and the outside string to A4. This is the same as the two middle strings of the violin.

The violin in its present form emerged in early 16th-Century Northern Italy,
where the port towns of Venice and Genoa maintained extensive ties to central
Asia through the trade routes of the silk road.
The violin family developed during the
Renaissance period in Europe (16th century) when
all arts flourished. Italy was the center of
instrument making, in part because it escaped the
30 years war (1618-1648), and became a refuge
for artists of all types. So, the violins, violas,
and cellos we play today, and whose bows are still
strung with horsehair, are a legacy of the
nomads.

The morin khuur

Turkic Peoples: The Turkic
peoples are Eurasian peoples
residing in northern, central and
western Eurasia. They speak
languages belonging to the Turkic
language family. They share, to
varying degrees, certain cultural traits
and historical backgrounds.
The term Turkic represents a broad
ethno-linguistic group of people
including existing societies such as Countries or regions where a Turkic language has official status
the Azerbaijani, Kazakhs, Tatar, Kyrgyz, Turkish people, Turkmen, Uyghur, Uzbeks, and as
well as past civilizations such as the Huns, Bulgars, Kumans, Avars, Seljuks, Khazars,
Ottomans, Mamluks, Timurids, and possibly the Xiongnu.

Mongol people: A narrow definition includes the Mongols proper, which can be roughly
divided into eastern and western Mongols. In a wider sense, the term Mongol people
includes all people who speak a Mongolic
language, such as the Kalmyks of
eastern Europe.
The name "Mongol" appeared first in 8th
century records of the Chinese Tang
dynasty as a tribe of Shiwei, but then only
resurfaced in the 11th century during the
rule of the Khitan. At first it was applied to
some small and still insignificant tribes in
the area of the Onon River. After the fall
of Liao Dynasty in 1125, the Mongols
became a leading steppe tribe. However,
their wars with the Jin Dynasty and
Tatars weakened them severely. In the
13th century, it grew into an umbrella term for a large group of Mongolic and Turkic tribes
united under the rule of Genghis Khan under a same identity (mostly cultural).

Violin Predecessors:
Erhu: The erhu (Chinese: 二胡; pinyin: èrhú), also called nanhu (南胡, "southern fiddle"),
and sometimes known in the West as the "Chinese violin" or "Chinese two-string fiddle," is a
two-stringed bowed musical instrument, used as a solo instrument as well as in small
ensembles and large orchestras. It is the most popular instrument in the huqin (胡琴) family of
Chinese bowed string instruments. The erhu can be traced back to instruments introduced
into China more than a thousand years ago. It is believed to have evolved from the xiqin

(奚琴), which was described as a foreign, two-stringed lute in Yue Shu
(樂書, yuèshū, lit. book of music), an encyclopedic work on music written
by music theorist Chen Yang in the Northern Song Dynasty. The xiqin is
believed to have originated from the Xi people of Central Asia, and have
come to China in the 10th century.
The first Chinese character of the name of the instrument (二, èr, two) is
believed to come from the fact that it has two
strings. An alternate explanation states that
it comes from the fact that it is the second
highest huqin in pitch to the gaohu in the
modern Chinese orchestra. The second
character (胡, hú) indicates that it is a
member of the huqin family. The name huqin
literally means "barbarian instrument,"
showing that the instrument likely originated

The Erhu with liu jiao gin tong (6-sided body)

from regions to the north or west of China inhabited by non-Han peoples.

Rebec:

The rebec (sometimes rebeck, and originally various

other spellings) is a bowed string musical instrument. In its most
common form, it has narrowboat shaped body, three strings and is
played on the arm or under the chin, like a violin.The rebec dates
back to the Middle Ages and was particularly popular in the 15th and
16th centuries. The instrument is European and was derived from the
Arabic bowed instrument rebab and the Byzantine lyra. The rebec was
first referred to by name around the beginning of the 14th century,
although instruments very similar to it had been played since around
the 9th century and refered with the term "lyra" .A singular
distinguishing feature of the rebec is that the bowl (or body) of the
instrument is carved from a solid piece of wood. This distinguishes it
from the later period veilles and gambas known in the renaissance.
The rebec in “Virgin among Virgins” (1509)

Rebab: The rebab "a bowed (instrument)"), also rebap, rabab, rebeb, rababah, or al
rababa) is a type of string instrument so named no later than the 8th century and spread via
Islamic trading routes over much of North Africa, the Middle East, parts of Europe, and the
Far East. The bowed variety often has a spike at the bottom to rest on the ground, and is thus

called a spike fiddle in certain areas, but there exist
plucked versions like the kabuli rebab (sometimes
referred to as the robab or rubab)
The rebab usually consists of a small, usually rounded
body, the front of which is covered in a membrane such
as parchment or sheepskin and has a long neck
attached. There is a long thin neck with a pegbox at the
end and there are one, two or three strings. There is no
fingerboard. The instrument is held upright, either resting
on the lap or on the floor. The bow is usually more curved
than that of the violin.

GUITAR:

The rebab

The guitar is a musical instrument with ancient roots that adapts readily to a wide variety of
musical styles. It typically has six strings, but four-, seven-, eight-, ten-, eleven-, twelve-,
thirteen- and eighteen-string guitars also exist. The size and shape of the neck and the base
of the guitar also vary, producing a variety of sounds. The two main types of guitars are the
electric guitar and the acoustic guitar (of which the three main types are the classical guitar,
the steel-string flattop guitar, and the archtop guitar).
Guitars are recognized as one of the primary instruments in
flamenco, jazz, blues, country, mariachi, rock music, and many
forms of pop. They can also be a solo classical instrument. Guitars
may be played acoustically, where the tone is produced by
vibration of the strings and modulated by the hollow body, or they
may rely on an amplifier that can electronically manipulate tone.
Such electric guitars were introduced in the 1930s, and they have
continued to have a profound influence on popular culture since
then.
Traditionally guitars have been constructed of various woods and
strung with animal gut, or more recently, with either nylon or steel
strings. Guitars are made and repaired by luthiers.
The guitar is descended from the Roman cithara brought by the
Romans to Hispania around 40 AD, and further adapted and
The classical guitar
developed with the arrival of the four-string oud, brought by the Moors after their conquest of
Iberia in the 8th century. Elsewhere in Europe, the indigenous six-string Scandinavian lut

(lute), had gained in popularity in areas of Viking
incursions across the continent. Often depicted in
carvings c. 800 AD, the Norse hero Gunther (also known
as Gunnar), played a lute with his toes as he lay dying in
a snake-pit, in the legend of Siegfried. By 1200 AD, the
four-string "guitar" had evolved into two types: the
guitarra moresca (Moorish guitar) which had a rounded
back, wide fingerboard and several soundholes, and the
guitarra latina (Latin guitar) which resembled the modern
guitar with one soundhole and a narrower neck. In the
14th and 15th centuries the qualifiers "moresca" and
"latina" were dropped and these four course instruments
were simply called guitars.

“The guitar player” (c. 1672)

The Spanish vihuela or (in Italian) "viola da mano", a guitar-like instrument of the 15th and
16th centuries, is often considered a major influence in the development of the modern guitar.
It had six courses (usually), lute like tuning in fourths and a guitar-like body, although early
representations reveal an instrument with a sharply-cut waist. It was also larger than the
contemporary four course guitars.

Guitar Predecessors:
The Oud
The oud is a pear-shaped, stringed instrument, which is often
seen as the predecessor of the western lute, distinguished
primarily by being without frets, commonly used in Middle Eastern
music.
The words "lute" and "oud" are both suspected to be derived from
the Arabic meaning a thin piece of wood similar to the shape of a
straw, referring either to the wood plectrum used traditionally for
playing the lute, or to the thin strips of wood used for the back, or
for the fact that the top was made of wood, not skin as were
earlier. However, recent research suggests that ʿūd may simply
be an Arabized version of the Persian name rud, which meant string,
stringed instrument, or lute.

The Oud

Lute
Lute can refer generally to any plucked
string instrument with a neck (either fretted
or unfretted) and a deep round back, or more
specifically to an instrument from the family
of European lutes.
The European lute and the modern NearEastern oud both descend from a common
ancestor via diverging evolutionary paths.
The lute is used in a great variety of
instrumental music from the early
renaissance to the late baroque eras. It is
also an accompanying instrument, especially
in vocal works, often realizing a basso
continuo or playing a written-out
accompaniment.

Renaissanceera lute

MANDOLIN:
Mandolins evolved from the lute family in Italy during the
seventeenth and eighteenth centuries, and the deep-bowled
mandolin produced particularly in Naples became a common
type in the nineteenth century. The original instrument was
the mandore which evolved in the fourteenth century from
the lute. As time passed and the instrument spread around
Europe, it took on many names and various structural
characteristics.
Further back, dating to around 15,000 BC to 8,000 BC,
single-stringed instruments have been seen in cave
paintings and murals. They were struck, plucked, and
eventually bowed. From these, the families of stringed
instruments developed. Single strings were long and gave a
single melody line. To shorten the scale length, other strings carved and round back mandolins
were added with a different tension and pitch so one string took over where another left off. In
turn, this led to being able to play dyads and chords. The bowed family became the rabob,

and then the rebec fiddle, evolving into the
modern violin family by 1520 (incidentally
also in Italy). The plucked family led to lutelike instruments in 2000 BC Mesopotamia,
and developed into the oud or ud before
appearing in Spain, first documented around
711 AD, courtesy of the Moors.

“F” style mandolin

“A” style mandolin

ACCORDION:
Reeds:
A reed is a thin strip of material which vibrates to produce a sound on a musical instrument.
The reeds of woodwind instruments are made from Arundo donax or synthetic material; tuned
reeds (as in harmonicas and accordions) are made of metal or synthetics.

Accordion:
The accordion is a portable box-shaped
musical instrument of the hand-held bellowsdriven free-reed aerophone family, sometimes
referred to as a squeezebox. A person who
plays the accordion is called an accordionist.
It is played by compressing or expanding a
bellows whilst pressing buttons or keys, causing
valves, called pallets, to open, which allow air to
flow across strips of brass or steel, called reeds, 8key bisonoric diatonic accordion (c. 1830s)
that vibrate to produce sound inside the body. The instrument is sometimes considered a
one-man-band as it needs no accompanying instrument. The performer normally plays the
melody on buttons or keys on the right-hand manual, and the accompaniment — consisting of
bass and pre-set chord buttons — on the left-hand manual.
The accordion's basic form is believed to have been invented in Berlin in 1822 by Christian
Friedrich Ludwig Buschmann, although one instrument has been recently discovered that
appears to have been built in 1816 or earlier by Friedrich Lohner of Nürnberg in the German

State of Bavaria.
The accordion is one of several European inventions of the
early 19th century that used free reeds driven by a bellows.
An instrument called accordion was first patented in 1829 by
Cyrill Demian in Vienna.

Accordion Predecessors:
Modern piano accordion

Cheng (sheng): The Chinese sheng
(Chinese: 笙; Pinyin shēng) is a mouth-blown free reed
instrument consisting essentially of vertical pipes.
Traditionally, the sheng has been used as an
accompaniment instrument for solo suona or dizi
performances. It is one of the main instruments in kunqu
and some other forms of Chinese opera. Traditional small
ensembles also make use of the sheng, such as the wind
and percussion ensembles in northern China.
In the modern large Chinese orchestra, it is used for both
melody and accompaniment. Its warm mellow sound
expresses lyrical melodies well, while its ability to play
chords makes it a highly prized accompaniment
instrument.

Button accordion:

Sheng player Guo Yi beside the river
Thames, London, England

A button accordion is a type of accordion on
which the melody-side keyboard consists of a
series of buttons rather than piano-style keys.
There exists a wide variation in keyboard systems,
tuning, action and construction of these
instruments.

The button accordion

Concertina:
A concertina is a free-reed musical instrument, like
the various accordions and the harmonica. It has a
bellows and buttons typically on both ends of it. When
pressed, the buttons travel in the same direction as
the bellows, unlike accordion buttons which travel
perpendicularly to it. Also, each button produces one
note, while accordions typically can produce chords
with a single button.
The concertina was developed in England and
Germany, probably independently. The English
version was invented in 1829 by Sir Charles Wheatstone
The concertina
and a patent for an improved version was filed by him in 1844.

BANJO:
The banjo is a stringed instrument developed by enslaved Africans in
the United States, adapted from several African instruments. The name
banjo is commonly thought to be derived from the Kimbundu (Angola)
term mbanza. Some etymologists derive it from a dialectal pronunciation
of "bandore", though recent research suggests that it may come from a
Senegambian term for a bamboo stick formerly used for the instrument's
neck. Other instruments similar to the banjo have existed in India (the
ravanastron) and Egypt (where it was known as a banit) but other names
associated with it include bangie, banza, banjer and banjar. Another
likely ancestor of the banjo is the akonting, a spike folk lute played by the
Jola tribe of Senegambia. Other similar instruments include the xalam of
Senegal and the ngoni of the Wassoulou region including parts of Mali,
Guinea, and Côte d'Ivoire.[citation needed] It is probable that the banjo has
migrated across continents, mutating from form to form for centuries. The
modern banjo was popularized by the American minstrel performer Joel
Sweeney in the 1830s. Banjos were introduced in Britain in the 1840s by
Sweeney's group, the American Virginia Minstrels, and became very
popular in music halls.

The banjo

PERCUSSION:
Cajón: A cajón (Spanish pronunciation: [kaˈxon], 'crate', 'drawer',
or 'box') is a kind of box drum played by slapping the front face
(generally thin plywood) with the hands. The cajón is the most
widely used Afro-Peruvian musical instrument in the 20th
century. Slaves of West and Central African origin in the
Americas, specifically Peru, are considered to be the source of
the cajón drum; though the instrument is common in musical

The cajón

performance throughout the Americas, especially Cuba. In Cuba, the cajón is associated with
the Afro-Cuban drum/song/dance style known as rumba, while in Peru it is associated with
several Afro-Peruvian genres.

Berimbau: The berimbau (pronounced /bəˈrɪmbaʊ/) is a singlestring percussion instrument, a musical bow, from Brazil. The
berimbau's origins are not entirely clear, but there is not much
doubt on its African origin, as no Indigenous Brazilian or European
people use musical bows, and very similar instruments are played
in the southern parts of Africa. The berimbau was eventually
incorporated into the practice of the Afro-Brazilian martial art
capoeira, where it commands how the capoeiristas move in the
roda. The berimbau consists of a wooden bow (verga –
traditionally made from biribá wood, which grows in Brazil), about 4
to 5 feet (1.5 m) long (1.2 to 1.5 m), with a steel string (arame –
often pulled from the inside of an automobile tire) tightly strung and
secured from one end of the verga to the other. A gourd (cabaça),
dried, opened and hollowed-out, attached to the lower portion of
3 berimbaus
the Verga by a loop of tough string, acts as a resonator.

Samba whistle: The whistle is used by a leader in samba percussion groups help to
catch the percussionist's attention. The traditional samba whistle has three tones, but as the
size of the percussion section rose, pealess whistles became more popular due to their high
pitch and their loud sound.
The whistle has its roots dating back to ancient China, where night
watchmen would blow into the tops of acorns to alert the towns to
invading Mongolians. In ancient Egypt two blades of the papyrus
plant along the Nile river were held together in between the palms.
By blowing into the palms the papyrus leaves would make a loud
vibrant sound.
The samba whistle

Cuica: The Cuíca (Portuguese pronunciation: [ˈkwikɐ]) is a Brazilian friction drum often used in
samba music. The tone it produces has a high-pitched squeaky timbre. It has been called a
'laughing gourd' due to this sound.
The body of the cuíca is normally made of metal. It has a single head, normally six to ten
inches in diameter (15-25 cm), made of animal skin. A thin bamboo stick is attached to the

centre of, and perpendicular to, the drum head, stretching into
the drum's interior. The instrument is held under one arm at
chest height with the help of a shoulder strap. To play the
cuíca, the musician rubs the stick up and down with a wet cloth
held in one hand, using the thumb of the other hand to press
down on the skin of the drum near the place where the stick is
attached. The rubbing motion produces the sound and the pitch
is increased or decreased by changing the pressure on the
thumb. The cuíca plays an important rhythmic role in samba
music of all kinds. It is particularly notable as a fixture of Rio de
Janeiro's Carnival groups, which feature entire sections of cuíca
players.

The cuica

FRAME DRUMS:
Tar:

A tar (Arabic: ﻁﺍﺭ) is a single-headed frame drum. The tar comes from North Africa and

the Middle East. Depictions of these frame drums date back thousands of years. The tar is
held mainly with one hand, although the playing hand can also play and supports the drum
while playing. It has an open tone, and is often either played for accompaniment to other
instruments or in tar ensembles.

Riqq: The riq (Arabic: ﺭﻕ) (also spelled riqq or rik) is a type of tambourine used as a
traditional instrument in Arabic music. It is an important instrument in both folk and classical
music throughout the Arabic-speaking world. It
traditionally has a wooden frame (although in the modern
era it may also be made of metal), jingles, and a thin,
translucent head made of fish or goat skin (or, more
recently, a synthetic material). Although in the West the
tambourine is undeservedly considered to be a simple
rhythm instrument suited for unskilled performers, riq
players are capable of great subtlety and virtuosity.
The riqq

Bendir: The bendir (Arabic: ﺏﻥﺩﻱﺭ; ) is a frame drum used as a traditional instrument
throughout North Africa, more specifically in Morocco. Unlike the tambourine, it has no jingles
but most often has a snare (usually made of gut) stretched across its head, which when the
drum is struck with the fingers or palm gives the tone a buzzing quality. The bendir is a frame

drum with a wooden frame and a membrane. It creates different
tones according to the spreading of the shockwaves moving
across the skins itself. A frame drum is the oldest and most
common kind of drum. The bendir is used throughout North Africa,
Ancient Egypt, and Mesopotamia, more specifically in Morocco.
The bendir drum has been around since prehistoric times. The
bendir is about 14 to 16 inches. The drum is played kept vertical by
inserting the thumb of the left hand in a special holes in the frame.
The bendir

Djembe: A djembe (pronounced /ˈdʒɛmbeɪ/ JEMbay) also
known as djimbe, jenbe, jymbe, jembe, yembe, or jimbay, or
sanbanyi in Susu; is a skin-covered hand drum shaped like a
large goblet and meant to be played with bare hands.
According to the Bamana people in Mali, the name of the
djembe comes directly from the saying "Anke dje, anke be"
which literally translates to "everyone gather together" and
defines the drum's purpose. In the Bamanakan language, "Dje"
is the verb for "gather" and "be" translates as "everyone".
Legend has it that the first djembes were made from the skin of
the mythical cross between a giraffe and a zebra, the 'gebraffe'.
There is general agreement that the origin of the djembe is
associated with a class of Mandinka/Susu blacksmiths known
as Numu. The wide dispersion of the djembe drums throughout
West Africa may be due to Numu migrations dating from the
first millennium A.D.

The djembe

